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AN ANALYSIS OF METAPHOR AND CONCEPTUALMETONYMYIYORUBA TRADITIONAL BRIDAL CHANT
Kolawole Saliu
Department of General Studies EducationKwara State College of Education(Technical),Lafiagi,P.M.B01 Lafiagi,Kwara State,Nigeria.E-mail kolawolesaliu123@gmail.com,08039437396
AbstractCognitive linguistics is an area of linguistic study where attention is focus on cognitive functions of language in relation to structure and meaningThis study analyzed traditional bridal chant within the cognitive linguistics framework in order to find out how metaphor and conceptual metonymy can be used as tools to communicate meanings and appreciateAfrican indigenous language (Yoruba in this case)with particular reference to Richard's extended metaphor and Gibbs metonymy.Incognitive linguistics,the metaphor is regarded and recognized as a-conceptual means of structuring linguistic expressions to realize meaning.In any Yoruba society,traditional bridal chant is a song rendered by the bride who is about to commence marital life.Since traditional bridal chant (Ekun yàwó)is context-sensitive,data were-sampled naturally from a collection of Ekún iyawo in Shao,a community-in Moro Local Government Area of Kwara State.The division of the chant into stanzas as well as its translation is in line with Ogunjimi andNa'Allah (1994).The most revealing and outstanding finding of the study was that metaphor and conceptual metonymy remain illuminating tools through which we understand the-message passed to the listeners by-the bride.In addition,the study has shown in a clear term,the relationship between metaphor and metonymy and as such,the meanings being communicated by-the bride is understood.
Keywords:Metaphor,Conceptual metonymy,Bridal chant,Cognitive linguistLanguage,Poetry,Oral literature.
Introduction
In every human community,language remains an essential ingredient for communication and interaction.In the light of this,all linguistic functions (except the use of paralinguistic features in some cases)are carried out with the use of language.These linguistic function as perceived by linguists,remain prominent in all ramifications.Ayodabo(1995:4observes that "who says what,where,when and to whom are the parameters to quantify the
-46·
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An Analysis Of Metaphor And Conceptual Metonymy In Yoruba Traditional Bridal Chant
significant and efficient use of any language”.In this wise,the functional use of language for effective communication is the priority in cognitive linguistics
Cognitive linguistics is an area of linguistic study which centers on the functions of language in terms of structure and meaning.Language,on the other hand,"is the most pervasive characteristic of human existence and social interaction“”(Akimajian,Demers,Pamer,&Harnish,2010:66).Evans and Green(2007:89)posit that "cognitive linguistics-is one of-the most exciting and innovative approaches to the study of language and thought,that is,to study language is to study patterns of conceptualization".According to them,this indicates that linguistic expressions are the surface realization of the conceptual structures,which is cognition.Geeraerts and Herbert (2010:84)agree that "cognitive linguistics sees language as being embedded in the overall capacities of man".In their view,topics of special interest in cognitive linguistics include;the structural characteristics of natural language categorization,(such as prototypically,systematic polysemy,cognitive models,mental imagery and metaphors).The functional principles of linguistic organisationincludeiconicity and naturalness;the contextual interface between semantics and syntax;the experiential and pragmatic background of language-in-use and the relationship between language and thought including those questions about relativism and conceptual universals.
Man's ability to understand and use language is an apparent trait of human cognitive capacities,therefore,any attempt to describe and explain human inherent activity must consider language.Defining language,Hauser,Chomsky and Fitah (2002:144)identify two senses of the faculty of language:"the informal usage where language is understood as'a culturally specific communication system and the varieties of modern linguistics in which the term 'language is used to refer to an internal component of the mind/brain".The former sense of language has always been an area of concern to philosophers in different fields of study as people (language users)belong to different interpretive communities influenced by factors such as class,ethnicity,gender,age,profession,location,etc.Although human language fulfills a large variety of functions,this study focuses on some of-the uses of language with reference to metaphor and conceptual metonymy which are found within the field of cognitive linguistics.
The heterogeneous and pluralistic nature ofNigeria as a country paves way for the survival-of English as a language of national unity where the indigenous languages are flagrantly discarded.Efforts should be geared towards the optimum use of such indigenous languages before they are finally strangulated for English,a foreign language.It is noteworthy to draw our attention to the fact that there is “linguistic universality”which emphasises similarity and differences across the languages of the world.These are manifested at the levels of syntax,semantics,pragmatics and a-host of others.

 




An Analysis Of Metaphor And Conceptual Metonymy In Yoruba Traditional Bridal Chan
However,this study is timely in that the significance of metaphor and metonymy among other things,will uncover the beauty of African indigenous language(Yorubá)in terms of meaning and its effective use for social interactions.Abdulkadir(2010)observes that"the essence of the use of language is to establish social relations where adequate message is-communicated.It will add more values to its beauty as well as consolidating more on the-need to appreciate African indigenous languages as opposed to those who glamorize English at the expense of the native languages.
Objectives of the studyThis study undertakes an analysis of metaphor and conceptual metonymy in Yoruba traditional bridal chant.The-main objectives of-this study include to;
1.examine the significance of metaphor and conceptual metonymy in Yoruba traditional bridal chant.
11.examine the beauty of African language using metaphor and conceptual metonymy inYoruba traditional bridal chant.
iii.establish how language can be used for social interaction through metaphor and conceptual metonymy in Yoruba traditional bridal chant.
Statement of the problem
Metaphor remains a poetic linguistic expression where one or more words for a concept are-used outside of its normal conventional meaning to express a similar concept.On the contrary,metonymy is using one entity to refer to another one that is related to it.However,several efforts have been made by linguists by taking into consideration the importance of metaphor and metonymy in language analysis.Despite the significance of metaphor and conceptual metonymy,attempt-has not been made to analysis Yoruba traditional bridal chant-using metaphor and conceptual metonymy in a bid to bring to fore,the beauty of African language using Yoruba as a case study.This is the research gap this paper intends to fill.
The Use of Language in Bridal Chant
The use of language bears the identity of people in a particular speech community in temsof culture,norms and their tradition.These features,however,are a reflection of linguistic ethos expressed in form of oral literature.Ibrahim(2008:60)asserts that "the tradition custom,norms,ways of life and behavioral patterns of a group of people are their oral literature”.
As pointed out earlier,traditional bridal chant is a song rendered by the bride who is about to commence marital life.It belongs to public poetry or occasional poetry(Ibrahim,2008Ogunjimi and Na'Allah,1994).Olalere and Ajadi (2013)investigate how language iAfrican poetry,an example of Ekún iyawó,can be used to achieve the intended function of expressing cultural aesthetics and reality in Yoruba marriage tradition.The duo affirm that "in the culture of Yoruba,Ekun iyawo is a paralinguistic medium of expressing feeling

An Analysis Of Metaphor And Conceptual Metonymy In Yoruba Traditional Bridal Chant
and emotions like pains,sorrow and nostalgia”They maintain that people use it to express-joy in certain circumstances.
Citing Finnegan,Abdulkadir(2010)observes that "oral literature forms are presumably natural,communal,unconsidered and relatively liberated from the constraints of social differentiation,of prescribed principles and socially organized convention”.He stresses that as human beings who use language to communicate,oral poetry,like other genres of literature,is a communal product and an affordable luxury not affected by the socio-economic imbalance that characterize man's modern society.
Olalere and Ajadi(2013)agree that oral poetry is infused with numerous stylistic features that seem to commemorate the ideal functions of language which having referred to as ideational,interpersonal and textual (these are often referred to as metafunctions).They emphasize that metafiction means different modes of meanings construed through grammar of a language.The ideational meaning implies that language has the grammatical resources for construing the experiences around us.In the opinion of Stoick(2009:7),"alour experiences,knowledge,beliefs and wishes are involved in and our daily interactions and are expressive only through patterns of language that have roots in our material existence”.However,language in traditional bridal chant,like other genres of human communication,serves as a tool for the poet to express his/her cultural orientation about the unfolding mandatory transition from spinsterhood to marital status.African oral literature-is important to the enterprise of decolonizing African literature for the important reason that-it is an incontestable reservoir of the values,sensibilities,aesthetics and achievements of traditional African thought and imagination,outside the "plastic arts".It serves as the ultimate foundation guidepost and point of departure for liberating African literature.It is the-only root from which modern African literature must draw substances.
In a similar vein,Osundare(1991:1)identifies the major differences between the two forms of literature in this part of the world.He asserts that "Folktales are”phono-aesthetic".natural,original,communal,intuitive,permanent and highly effective while written stories are rather graphemic,textual,instrumental,artificial,social,memory dependent,temporal and less effective.
In addition,Ibrahim(2008:12)observes that within the context of written literature,oral literary forms are divided into three types:oral literary prose,oral Poetry and Patronage and oral Drama and theatre.However,Ekún iyàwó,according to these sub-divisions of oral poetry,is within the realm of 'topical poetry or public poetry.It shares oral features with ijala,rara,ofo,oriki and alo-all of which have linguistic and referential functions of praises,cognomens,chants etc.
In the opinion of Ogunjimi and Na'Allah(1994:1),"oral literature has a-verbal composition which necessitates the need to go into the setting that produces the formation and practice of
DUTSE JOURNAL OF ENGLISH,LITERATURE AND LINGUISTICS VOL.1 NO.1 OCTOBER 2022   4L9
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such literature”.They affirm that in relation to African oral literature,a typical African man  is more original,more articulate and more inquisitive at the state of raw contact with natIt was maintained that he displays this through his spontaneous and constructive intellectual composing music and creating all other forms of Art.In this wise,creativity in all ramifications,is an essential factor of existence in the traditional societies.People because of their nearness to nature interact and harness nature through their potentials to create their means of existence among which is art.In essence,culture,tradition,magic,myths other aesthetic values are the main ingredients and sources of African oral literature.submission of the duo upholds the fact that oral literature can be considered at six different levels;these include;religious poetry,incantatory poetry,praise poetry,funeral poetry occupational poetry and topical,lullaby and occasional poetry.
Religious poetry is fundamentally philosophical and socio-cultural (Ogunjim and Na’ Allah(1994:17).It is argued that traditional religious poetry inits various forms is relate the African belief system:in view of this,the various components of the Universe have poetic renditions which are associated with myths,legends and archetypal forms.In terms of structures and forms,it captures and embraces the belief system such as taboos;it equally guides certain values and ethics of the social system.To cap it all,they assert that religious poetry is classified into three based on the occasion and setting where it is rendered.The first is the religious poetry that is dedicated to gods,goddesses,spirits and defied ancestors such as Obatala,Sango,Ogun,Wovengi,Ani etc.Also on the list is the religious poetry in the context of communal activities and symbiotic relationship noticeably observed in festivals,life rhythm and spiritual strength are provoked by such communal festivals.At least of the classifications is the oracular poetry.
Incantatory poetry can be described as "incantations which are magically-oriented formulaic expressions,saturated with mystical power of emotions and loaded with word images and contents that are highly myth-o-poetic.It was stressed that the origin and nature of religious poetry seems to limit the audience and those who participate in it.It is further stressed that the belief of Africans in the power of magic and charms makes the audience of incantatory poetry almost unlimited.As observed by Ogunjim and Na'Allah(1994:25),
Incantatory poetry can be discussed in relation to the metaphysical deposits of theAfrican Universe.Every stratum of-the hierarchy of values of-the African Universe has potentials of magical elements that interweave the cosmological and social components.Incantatory poetry is therefore associated with this magical world,identified through its magical formulaic codes,charms,armlets and other magical apparatus referred to as "juju"have bearings with incantations...
Praise poetry is common in African communities.It is a form of oral composition which deals with invocation,adoration and condemnation of the objects of praise.According to the duo,salutation or praise poetry includes;poetry for supernatural forces,including the supreme being,lesser gods and goddesses,spirits and ancestors;poetry for individuals towns,lineages and at times groups and communities;poetry for animate and inanimate.
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things such as animals,plants,rocks etc;and poetry for philosophical concepts such as death,world etc.
On the account of its significance on African communities,Ogunjimi and Na'Allah(1994)account for seven different functions of praise poetry which include:boosting the morals of individuals who are adjudged good,patriotic and nationalistic in the society;serving as records for the historical life and experiences of the people for improvement on the social,cultural,economic and political life of communities;assisting to unveil and propagate the medicinal potential and general utilities of inanimate objects;affording Africans a very,effective medium for praising,consulting,invoking and requesting for favors from the supernatural forces;affording the elderly members of the community opportunities to display their knowledge of the history and culture of the people,for educating the young generation;enabling the members of the community to exhibit their artistic talent in oral composition performance and language expression;and allowing the budding generation to imitate good qualities demonstrated by some objects of praise and shun those that are inimical to their growth and that of the society.
Funeral poetry emerges out of-the need to appreciate,recall and invoke the spirit of the dead.It is a kind of song or chant rendered on funeral occasions to mark the exit of a hero in a-particular African community.It recalls despair,loss and tragedy.It was emphasized that,the artist consciously and unconsciously builds this archetypal rite of marriage.As a poetic rendition which is rendered on occasion of funeral ceremony,expresses sorrow,condolence and sympathy for the family of the deceased;touches on philosophical and metaphysical components that create the linkage between the cosmic realm and the abode of the generic men;contains elements of adoration and praises which at times necessitates the process of-deification of the dead and employs death as a metaphor of existence which sensitizes people to know about the ephemeral nature of human existence.These among others,remain the functions of funeral poetry(Ogunjimi and Na'Allah,1994).
People engage in one form of occupation or the other.This gives rise to occupational poetry.Ogunjimi and Na'Allah(1994)(cited in Abdulkadir,2010)assert that "occupational poetry expatiates on traditional occupations and technology”(p.18).These include;fighting in wars,hunting,farming,fishing and animal rearing.An occupational poetry serves as a-forum through which workers propagate their involvement in their professions;it equally teaches children work ethics,communal interests,mutual understanding and symbiosis;social ideals and interaction are also encouraged by this type of poetry.
Ogunjimi and Na'Allah(1994)(cited in Abolade,2009)observe that "heroic poetry like any of the other forms of traditional poetry,is communally owned and employed to celebrate-individuals,towns and lineages that had performed great feats during their life time”(p.27).It was further stressed that the human hero or heroine can be a hunter,a warrior,a farmer,a
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priest an oracle man,a traditional chief or any other person of spectacular record of achievements in a community.In their submission,the duo uncovers the significance of heroic poetry.Thus,they observe that:
In poetic heroic compositions,African people keep the memory of-heroes alive.Oral poetry has been able to serve as a mere natural custodian of such memory than modern written forms.In oral tradition,such memory is recalled with freshness of rendition and performance;the heroic activities performed by people during their life time are gradually stored in the memory bank of the society.The poet translates the residue of the memory bank to poetic compositions.The subjects or objects of the poetry may be praised even while still alive.The cumulative compilations of such heroic praises survive to make historical documents for the society.(p.36)
As the name implies,"topical poetry"focuses on issues that cut across all facets of human endeavors.It categorically deals with stringent issues and circumstances of the moment However,"topical poetry"can be categorized as;domestic topical poetry;political topic poetry and social topical poetry.Each of these deals with issues pertinent to occasion setting where it is used."Lullaby"as a form of oral and poetic rendition,shows good
Ogunjimi and Na'Allah(1994)(cited in Abdulkadir,2010)maintain that "lullabies”are songs used by mothers and traditional nurses to soothe and pet babies so as to make them stop crying,or sometimes,lure them to sleep.It helps and assists the mother to express her affection to her child;more importantly,lullaby encourages a deep sense of feeling and rapport between the mother-and the child.
Going by Ogunjimi and Na'Allah's classifications of oral poetry or literature,occasional poetry involves traditional bridal chant(Ekun iyawó)used by the bride to express her inner feelings as she prepares to proceed to her husband's house.The duo examine the function of traditional bridal chant.According to them,it enables the bride to express her mixed feelings about her permanent departure from her generic setting and place of birth;depict the emotional attachment and affection between parents and daughters as all often she tears during the performance;serves as a forum for the daughter to acknowledge the more upbringing,discipline and culture of survival she enjoyed from her parents;shows the ritualistic drama associated with the rite of passage and project the richness of African culture;and serves as a forum for parents to bestow their blessings on the bride and to admonish her of responsibilities in her new soCio-cultural setting.
Similarly,Kafidipe(2013)extols the values and importance of Ekún iyàwó.She sees it as.means by which the bride recapitulates and captures her parents 'support and assistance from infancy up to the moment.It was further stressed that Ekún iyàwó affords the bride the opportunity to make case for women;it allows her to appreciate her mother and father.More-so,the bride uses the scenario to recount the good things the parents have done while s
DUTSE JOURNAL OF ENGLISH,LITERATURE AND LINGUISTICS VOL.1 NO.10CTOBER 2022 -52·
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equally exploits the chanting and songs to criticize male chauvinists who carry all kinds of propaganda against young women alike.Ekún iyawó marks an important stage in marriage celebration in Yorubá land.The bride visits all her relatives to receive blessings from them.She sings to praise,appreciate,eulogize,warn and identify with relatives,friends and colleagues.
Conceptual Framework
Language is an instrument or a tool of communication.It is also a means by which people interact and express their feelings.Through traditional bridal chant,messages,views,ideas and opinion are expressed by the bride before the listeners.These draw our attention toHalliday's macro functions of interpersonal and textual functions of language.Interpersonally,language could be used to establish and maintain social relations.Such relations include conversations and getting things done.Ii is used by individuals to achieve social purposes(Halliday,1998).Textually,language is used to provide links with itself and features of the situation in which it is used.The language user is enabled to construct "texts"that are situation ally relevant.By empowerment of this function,the speaker or writer is able to establish cohesive relations and meanings from one sentence to the other(BrownandYule,1983).
However,since our analysis is based on the use of language in a particular social situation with emphasis on metaphor and metonymy,this study becomes relevant.Metaphor and metonymy are two different but closely related features of language.It is therefore important to bring to the fore,the role of metaphorical and metonymic analysis most especially on the use of language in a social context to express people's feelings,culture and tradition with reference to African indigenous language(Yorùbá in this case).An attempt is therefore made in this study to x-ray Richard's extended on metaphor;Gibbs conceptual metonymy is also emphasized in this section.
Metaphor has traditionally been viewed as the most important form of figurative language used,and is usually seen as reaching its most sophisticated forms in literary or poetic language(Saheed,2006).Lakoff and Johnson (1980)posit that"metaphor is an essential element in our categorization of the world and our thinking processes".Metaphors are secondarily a feature of language;primarily,they are integral to the process of categorization and classification which determine how human beings understand their world(Cameron,1999:11).In line with Honeck's linguistic forms of "phraseology"which reiterate and reinforce long-held comparative relationship in proverbs,poems and metaphors are some of the means by which human beings re-affirm long-standing definitions and relationship.On the role of metaphor in language analysis,two traditional positions have-been held.
The first is called the “classical view”which sees metaphor as a kind of decorative addition-to ordinary plain language;a rhetorical device to be used at certain times to gain certain
DUTSE JOURNAL OF ENGLISH,LITERATURE AND LINGUISTICS VOL.1 NO.10CTOBEK 2022 -53-
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effects.This view portrays metaphor as something outside normal language and which requires special forms of interpretation for listeners and readers.According to him,the second traditional approach to metaphor is often called "romantic view"and it sees metaphor as being integral to language and thought as away of experiencing the world.
Lakoff(1991)defines metaphor "as a novel or poetic linguistic expression where one or more words for a concept are used outside of its normal conventional meaning to express a similar concept"(p.11).He emphasises that metaphors are much more powerful instruments of adequate and accurate comparison.More-so,he agrees that"metaphors have entailments that organize our experience,uniquely express that experience,and create necessary realities'”(p.18)He finally submits that "metaphors are primarily matters thought and actions,only derivatively of language”.Therefore,they are culturally-baseband define those with certain assumptions and presuppositions find real.
Leonard(1998:39)asserts that “metaphorical language has important bearings of philosophy of language”In a similar vein,Bloom(2000)expostulates that “readers come to understand metaphors based on the words employed”(p.34).This,in his opinion,assist them to comprehend or interpret a text.He posits further that metaphors are at times shape by connotations which bring about better understanding of the metaphorical feature inherent in such texts or discourse(s).Other scholars whose works have also influenced the study of metaphors include:David(1993),Denham(2005),Dmitrij(1995),Geeraen(1991),Adele(1992),Cormac(1985),Reddy(1979),Richard (2015)Shaddock(1993Babatunde and Shobomehin(2007)and a host of others.Shaddock(1993)identified thirteen different types of metaphors.The relevant one to this study is extended metaphor which deals with comparison between two unlike things that continue to run throughout sentences in a paragraph or lines in a poem.These sentences capture some of the example to illustrate the use of extended metaphor:'the rich and the poor are at logger-head',MJibril,our landlord,is a lion','He is a rebel',John,my friend,is an enemy'etc.In these sentences,the characters involved share some of-the features of'lion','rebel'and'enemy
Gibbs ConceptualMetonymyGibbs(2006:44)defines metonymy"as using one entity to refer to another that is related-it”.Metaphor is fundamental not only to language but cognition in general.Metaphor works because we notice a similarity between two different kinds of experiences (Ruiz 2011).Metonymy is a figure of speech used in rhetorics where a thing is not referred to by its name but with related word(Gibbs,2006).In metonymy,the association of-the word may be-based on contiguity,quality,quantity or sex.Dmitrij (1995)declares that if metaphor can be used to define the transference of relations between set of things to another,metonymy used to define a word.It enables us to use one part of or aspect of an experience to stand for some other (part of the whole)of that experience.Ruiz(1999)emphasises that "the in between metaphor and metonymy are not very clear;since we can use metaphors
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predicatively or metonymies referentially,and we can give a potential metonymy a-metaphoric trait,among other things”(p.14).Metonymy expresses oppositeness in terms of conceptual domain and that the relation between opposites is one of close mental contiguity.
Metaphor and metonymy are different kinds of processes (Gibbs,1996).Metaphor is principally a way of conceiving one thing in terms of another,and its primary function is-understanding.Metonymy on the other hand has primarily,a referential function.That is,it-allows us to use one entity to stand for another.However,it serves as a referential device and also functions as an instrument to understand a text or discourse.Gibbs(1996)finally stresses that"metaphor and metonymy are similar in various aspects but the major difference is that if a metaphor substitutes a concept with another,a metonymy selects a-related term”(p.16).He maintains that if a metaphor is for substitution,metonymy is for association.In a sentence,"He is a tiger in a class"is metaphor.Here,the word 'tiger 'is used as substitution for displaying an attribute of character of the person.The sentence,“the tiger called his students to the meeting room is a metonymy.The sentence does not involve any substitution.Instead,the person is associated with a tiger by his nature.On the whole metonymy involves only one concept domain in that the mapping or connection between two things is done within the same domain.The process of transferred reference is possible because of a referring function.
Analysis and Presentation of Data
This aspect deals with the analysis and presentation of data.Ekún iyàwó,a popular and poetic rendition,expresses people's feelings,messages,culture and tradition through language.The rest part of-this aspect contains the analysis of the data.
Bíeòm'erinoBíeojíkà erino Bieòm'osa.Eo jiyo lobè?Bí eò m'omíEò gbóhùnenu mi?Emi Alàke,Omo Erùmosà alóhun tó dùn
If you know not the elephant.If you recognize it not.If you know not osà(Lagoon).Have you ever tasted salt?If you know me notDon't you hear my voice?
I,Alake,the child of Erùmosa with
melodious voice.
This is an introductory stanza which presents the bride as a chanter whose song is melodious.This is reflected in her voice.The voice in question is used by the bride to accentuate her singing acumen and prowess.In connection with her voice,the chant accords her the symbolic quality of-an elephant that is conspicuous among other animals:so also is the bride compared to other chanters.Regardless of other reasons,everybody accepts that “erin”(an elephant)is an uncommon animal:the same thing goes with the bride in-terms of-her values on this very significant occasion.The bride therefore has an unrivaled
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quality like an elephant because of the song she renders.Similarly,as a chanter with exceptional quality,she remains spectacular among other chanters just like an elephant that cannot go unnoticed by all that are around.“The elephant”,therefore,remains a metaphor for the bride which symbolizes her being a giant with reference to her melodious presentation.Metonymically,the bride is associated with elephant since the quality of the song she renders accords her the status of a giant and one who has an equal status with the elephant itself.It is an unarguable fact that an elephant is bigger than what anyone cannot recognize.In the light of-this,the bride is identified as a figure in the midst of other chanters.
In the second line of the chant,a powerful reference is made to the elephant again.The bride draws the attention of the listeners to the fact that it is impossible for anyone not to have recognized "it"(elephant)except if one does not know it.The pronoun "it"anaphorically and referentially refers to the elephant which metaphorises the bride.However,the bride's metaphorical comparison here suggests a powerful means of convincing the listeners that-she's a brilliant chanter.Interestingly,the bride would be happy if the listeners could go-along with her as she sings.
Osa(lagoon)is metaphorised in the bride based on the song she rendered.Osa is a big lagoon and by implication of its size,no-one dares to swim across it.The bride refers to herself as a lagoon because of her singing ability and one whose song is decked and laced with persuasion,praises,eulogism and warning.So,the picture of Osà is objectified in the chanter.By association,the bride metonymically represents lagoon.This is due to the fact that if no swimmer can swim across lagoon,then,it becomes impossible for anyone to compete with her.Osa is a-big river.The bride is equally a giant in terms of the quality of the song.
The implication of this is that listeners identify not with the other chanters in the gathering except her because they are behind her.In addition,the chanter displays a high sense of linguistic expertise through her chant.For instance,inversion is deployed in the first three lines to show linguistic competence.She reverses the straight expressions:"If you know not the elephant.”,"If you recognize it not."and"If you know not osà (Lagoon)."which should-have read"if-you don't know the elephant”,"if you don't recognize it”,"if you don't know òsà”(lagoon).All these indicate her high sense of language command.More-so,the expression,“if you know not osa”(lagoon)follows the proverbial saying which specifies that whenever “Ológbojo”(a magnificent masquerade in the Yorubá cultural context)|dances,every spectator-is kept spell-bound.As long as the bride sings,no-one would care to|listen to and watch other chanters.
Reality is expressed in the expression "Have you ever tasted salt?"Salt in this context metaphorises the bride's voice.The bride further reminds the listeners of the incomparability of salt's taste with any other thing and as such,she maintains that salt is an
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indispensable ingredient in cooking and whoever that tastes it,would undoubtedly be convinced of the originality of its taste.via her intriguing performance,the bride would want to convince the listeners that she is a chanter with incomparable qualities.In essence,he word"salt"symbolically stands for the bride's voice which makes her song non-negotiable just like salt's quality in soup.At the level of metonymy,"salt"is associated with voice which symbolizes sweetness.The expression "Bí eò m'omí"(if you know me not captures the quality of the song the bride renders.In an occasion like this,listeners identify with the chanter who is endowed with melodious voice which is also a true reflection of her-song.So,the chanter-is convinced that listeners identify with her.
More-so,there is a metaphorical link between "salt”and "voice"which is captured in the rhetorical expression “Don't you hear my voice?”Salt connotes sweetness.Therefore,salt metaphorises the sweetness of voice.She laments through this expression that her voice remains the identity of-her song.In addition,she sees her voice as a-symbolic representation of her exceptional quality which adds glamour to the song she renders.The use of metaphors cum metonymies like“elephant”,lagoon”,"salt"and"voice"in the introductory stanza is meant to create suspense and capture the attention of the listeners.On the whole the stanza is brought to an end with a contextual implication of the noun in apposition;“IAlàke,omo Erùmosá,alóhùn tódùn”(I,Alake,the child of Erùmosa with melodious voice)meant to intimate the listeners of-her ancestral origin whose cognomen is'Erùmosá”.The bride uses the chant to praise her forbears and progenitors.This agrees with Ngara(1990)cited in Oladimeji (2008)who submits that "many African poets believe it is their duty as Africans to reach back at their ancestral poetic traditions and give them a new lease of life...to-make age-old African customs,beliefs and ideas.
Eò weyin wò!
Kée ríbi tíore sìn mí dé.Kée ríbi tí Abánikúoko sin mí lo.Won tiní nó tee.
iyá mi ti lémiòníí té.Efo ewúro ò te nínú oko.Bée ni teteo te láàlà.iyá mi ti lémio níí té.
Let you look back!And see a true FriendAnd see how committed a true lover is.It's asserted that I will be put to-shame.My mother refutes it.Bitter-leaf is valued most in the farm.Spinach is valued by all.My mother refutes my being put to shame
In this stanza,the bride re-opens her chant by giving a note of warning especially to her colleagues and the younger ones in the community.This is captured in the expression “Eòweyin wò!(Let you look back!).The bride from her wealth of experiences would not want anybody to fall victim of-bad friends.They are fore-warned to beware of-friends who appear-to be good;this is to re-affirm that human countenance is deceptive.At the level of context,the use of-the word"friend"in the expression"And see a true friend"remains a-metaphor for
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enemy.In essence,the metaphorical role of "friend"is to express the state of surprise and disappointment experienced from those who appear like friends but detest the progress of-the others.The metaphorical representation of "friend"as "enemy"follows associative meaning based on attitude.Metonymically,a friend can equally bean enemy.
"Abánikú oko"in“Kee ríbitíAbánikú oko sin mí lo.”(And see how committed a true love is)is a metaphor to justify that the husband is committed to the bride.At this juncture,the bride is at the peak ofher unhappiness because her feelings and passion for the husband are uncovered.The bride is psychologically moved and disturbed in that she sheds tears in a bid to express her affection for the husband."Abánikú oko"(a true lover)metaphorises the husband who is committed,reliable,supportive and trustworthy.The listeners are able to assess the degree of love the bride enjoys from the husband.The setting where the chanting rendered gives room for effective and optimum use of language.From the expression“Wótinínótèe.”"(It's asserted that I will be put to shame),the listeners are able to understand the chanter's mind who uses the chant to counter envious colleagues who don't wish her well.In any community,it is understandable that only few people love the progress of others.
Similarly,the bride laments the degree of love and support she enjoyed from her mother. This is captured in “my mother refutes it”.Asa caring and supportive mother,she would not and want her to fail.It's realistic that no parent cherishes his or her children's failure.As a result of this,the best is done to protect and insure any unfortunate circumstances likely to befall on them.This is a tact-fact reiterating the support and care of-the mother towards the bride in order to see that she's successful in life.“Efoewúro”(bitter-leaf)metaphorises the bride.it’s used to bring to the fore,the values and significance of the bride.She sees herself-as bitter-leaf which despite its bitterness,never loses its taste and values.In an occasion of this kind accurate and adequate comparison cum effective use of language determines who will?mostly recognized by the number of chanters."Tete"(spinach)is also a metaphor for the bride to show her relevance and usefulness not only to her parents but the society at large Willy-nilly,everybody values and appreciates spinach in term of-its quality(sweetness).All these metaphorical features are used to re-assure the bride of her success and fruit journey in marriage on the one hand,and to re-emphasise her mother's support on the other
By association,both “Efo ewúro"and "Tete”metonymically represent the bride.This because bitter-leaf and spinach connote sweetness.The bride therefore is a symbol of-and happiness in the marital life of the husband.This is based on the conclusion t"women are the salt of life"especially among Yorubá-speakers.Sapir(1914:20)cited in Babatunde and Shobomehin(2007:149)upholds the cultural content of language and view of culture as the means by which members of the society express their thoughts and ideas to one another supports the anthropological view that basic differences existing in thought process of individuals because it gives rise to a diversity of patterns of a body knowledge foreach society on-how language is used.
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The tone of her song is changed as she digresses.In this context,both“ikú”(death)and orun”(heaven)are metaphors of cruelty.By metonymic implication,they share associative meaning with agony and unpalatable experiences caused by death and heaven.Through the expression"why did you kill my father?,the bride expresses her psychological disorientation.She objects and condemns death as being callous,wicked and cruel.The bride would want to know why death has refused to spare her father.Abdulkadir(2010)observes that“traditional bridal chant is a reflection of the beauty of African language (Yorubá)which accounts for raw,original adaptation of cultural elements to express people's world-view”.
Ikúti dóro.kú ti nioun ò dóró mó.Orun sikà.Orun ti niòun ò dóró mo.Nigbà tí oò dóro mo.Kin ló de tí o pa bàbá mi?
Death is cruelIt objects inflicting pains any moreHeaven is inconsiderateIt has stopped being callousNow that you're kind and considerateWhy did you kill my father?
Babá oníwákú.Wongbele,won kan òkútaBàbáeleyin kúWon gbele,won kan àpoti owó.
Emi 0moOlálomíAwa l0mo gbedó-gbedóotun Iloko timú idà,ódi èle
osi Iloko timú idà,ó di èro.ó diomo abenilorí.Towo-tomo ni ipínyà wa.Awa niàgbà gbogbo won.
Somebody's father is dead.While digging the ground,Stone was discovered.Another person's dead.While digging the ground ground,a-box full of money-was discovered.I'm the chld of OlálomíWe are the children of a wood carver.The righty of iloko handles sword and becomes strongerThe lefty of iloko handles sword and becomes soft.He becomes a be-header.We shall depart for wealth and children.We are the head of them all.
This stanza brings her chant to a reasonable conclusion.In"Babá oníwá kú”(somebody's father is dead),"Babá oníwá”(somebody's father)makes exophoric reference to other chanter's father in order to disregard and belittle him.Contrarily,"Babá eleyin”(Another person's father)personally refers to the bride's father.This is done to mark personality difference.Contextually,“okúta”(stone)which was discovered while digging the ground-is a metaphor which describes the state of abject poverty of the character in question.In another dimension,"apótí owó"(a box full of money)remains a metaphor which confirms the degree of wealth and opulence of the character.However,both "stone"and “a box full
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osi iloko timú idà,ó di èro.ó diomo abenilórí.Towo-tomo ni ipínyà wa.Awa ni àgbà gbogbo wón. The lefty of iokó handles sword 

The lefty of iloko
and becomes soft. He becomes a be-header.We shall depart for wealth and children.We are the head of them all.

This stanza brings her chant to a reasonable conclusion.In “Bàbá oníwá kú”(somebody’s father is dead),"Babá oníwa”(somebody's father)makes exophoric reference to other chanter's father in order to disregard and belittle him.Contrarily,"Baba eleyin”(Another person's father)personally refers to the bride's father.This is done to mark personality difference.Contextually,“okúta”(stone)which was discovered while digging the ground is a metaphor which describes the state of abject poverty of the character in question.another dimension,"apotio wó"(a box full of money)remains a metaphor which confirm the degree of wealth and opulence of-the character.However,both“stone"and“a box full of money"are used by the bride to juxtapose the lives of the two characters under discussion She employs these metaphors to tell her listeners that she belongs to a very wealthy family as opposed to those whose fathers died in penury.Metonymically,"a box full of money shares associative meaning with wealth and being well-to-do.Similarly,"okúta"which was discovered at the point of digging the grave of-the other character suggest-show difficult it-is to dig;this equally have metonymic implication with how life was difficult for the subject discussion because-he lived in abject poverty.
The emphasis on“gbedo-gbedó”brings out the occupation of the bride's family Contextually,and by profession,wood-carver has a historical link with“Ogun”(god of iron),the one that sucks from the tree's sap.The bride goes ahead by praising the cognomen of her maternal father who hails from "Iloko's"family.However,there is a relationship between“ida"(sword)and“Iloko's attitude as expressed in the proposition."Sword”contextually considered as a metaphor for-attitude which can either be of-anger or patience This is based on the fact that sword instigates stimulus response which determines "iIloko nation  In any part of the world. Sword is a powerful weapon that triggers off provocation and has power over its holder.In this sense,it persuades,lures and alters his mood to react positively or negatively."ero"in this context metonymically stands for peace which means calmness.Here,"Iloko"remains calmed despite his provocative mood.
Contrarily,he becomes stronger (èle)and a be-header when the anger is not under contTherefore,sword is linked with provocation which goads the character to become an object of be-heading and destruction.Finally,the bride can no longer hide her feeling.She finds it very difficult to separate from her colleagues as she bursts into tears again.In the same vein the listeners equally feel unhappy because her departure would create a vacuum that will-be difficult to fill-by anybody.She bids them farewell by uttering the statement “towo-t0mo ni ipínya wa”(we shall depart for wealth and children).This expression encompasses pray
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indicating that her departure would not terminate their existence in life.Both wealth and children are metaphors for blessings and fruit of the marriage.She hands down a final note-by appraising herself as the head of others.This further confirms that she's a-brilliant chanter who no-one should dare to contest with.
ConclusionThis study is a revelation of people's way of expressing their culture and tradition through an African language(Yoruba)with reference to metaphor and metonymy.These have been achieved through traditional bridal chant.In a community of people,language is used for different purposes.In this study,the purpose of language which involves the use of metaphor and metonymy for social interaction has been established.
The study x-rayed Richard's extended metaphor and Gibbs conceptual metonymy.The metaphorical and metonymic analyses have shown very vividly,how language is used for social interaction among a people using traditional bridal chant as a tool an experimental tool.This study has examined the beauty of African language using metaphor and conceptual metonymy in Yoruba traditional bridal chant.In addition,the study has contributed immensely to the study ofAfrican indigenous language(Yoruba in this case)by establishing the relevance and importance traditional bridal chant in social interactions using metaphor and conceptual metonymy as cognitive tools of analysis.
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